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Vale Neil Balnaves AO

Born in Adelaide in 1944, Neil was the eldest  
child to Sidney and Jean Balnaves. His childhood 
was spent in Adelaide and at age 7 he was 
stricken by polio. 

It was as a result of the polio that Neil had his first 
memorable interactions with art galleries, something 
that stayed with him and directly influenced his passion 
for making the arts engaging and accessible for young 
people, “I felt the best way to create a groundswell in  
the arts was to involve young people across Australia.”

Neil’s career began in Adelaide in 1960, starting in 
publishing before moving to Melbourne to work with 
Rigby Publishing. This then followed a move to Sydney 
to work for the Hamlyn Group. At the age of 31, Neil was 
made the Managing Director of Hanna Barbera Australia, 
four years later Neil was appointed Chief Executive 
Officer of the publishing and leisure division of Hardie, 
renamed the Rigby Group. 

Throughout his 60-year career in the media and 
entertainment industry Neil’s passion and entrepreneurial 
vision helped him create some of the most memorable 
and impactful productions Australia has ever seen.  
Neil can be credited with identifying video as an 
emerging segment of the industry and facilitating the 
creation of tape manufacturing in Australia. Neil was 
also the mastermind behind the largest amusement park 
in the Southern Hemisphere, Australia’s Wonderland 
(1985-2004) where he was also Executive Chairman. 

In the late 80’s Neil founded Southern Star Group, 
the business he would remain Managing Director and 
Executive Chairman of until it was sold in 2004. Southern 
Star was responsible for a plethora of shows including 
Blue Heelers, The Secret Life of Us, Water Rats, McLeod’s 
Daughters, Big Brother and Bananas in Pyjamas. Neil was 
exceptionally proud to have been involved in bringing 
many popular shows to Australian television screens.

Neil met his wife Diane in 1969, both coming from 
Adelaide yet meeting in Sydney, they married in 1971. 
Living in the harbourside suburb of Mosman they raised 
their three children, Alexandra, Hamish and Victoria. 
Neil often credited his passion and understanding of the 
arts to Diane and his drive for supporting First Nations 
people to his daughter Alexandra, who passed away  
in 2019. 

A life-changing accident in 2002 and the sale of 
Southern Star Group led to the founding of The Balnaves 
Foundation in 2006.  
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“I give because I’ve been lucky in this country. I’ve been 
fortunate to make more money than I can use.”

Neil strongly believed that private philanthropists 
should be proud of making a difference in a world where 
governments and big corporations were cutting back. 
He often urged them to be more public about their giving.

In 2010 Neil was appointed an Officer of the Order of 
Australia (AO) for his services to business and philanthropy.

Neil often referred to the arts as the soul of Australia, 
so it was no surprise that when Neil, Diane and their 
children set about creating the Foundation the main cause 
areas were the arts, education and medicine. In addition 
to these main areas, the family decided to focus their 
attentions on projects that would support Indigenous 
Australians, young people and the disadvantaged. All with 
the goal of creating a better Australia.

For Neil, the support was more than just giving the 
money, he wanted to do whatever he could to help make a 
project a success by being actively involved in the grants 
the Foundation chose to support.

“It’s difficult giving money away because you have  
to have a sense of responsibility towards it.”

Neil’s vision for the Foundation was for it to  
make a significant and lasting impact for Australia. 
The Balnaves family, Trustees and Balnaves team 
will continue to build on the incredible legacy  
Neil has left.

“The arts do not receive the same amount of 
acceptance and popular support that it should relative to 
what it means to the country… What Australia did in the 
19th and 20th century is establish a culture that is unique 
and I see the arts as the soul of this country… It has always 
been the art that has defined us, and identified us around 
the world as to what we are. If we don’t have the ability to 
be more embracing of the arts, we will lose our identity.” 

“I give because I’ve been lucky in this country. 
I’ve been fortunate to make more money  
than I can use.”



On behalf of the Trustees and the Foundation 
team I am pleased to share with you The Balnaves 
Foundation’s Annual Report for 2021–2022.

This year has been a difficult one with the death of 
my father, Neil Balnaves AO, in a tragic boat accident in 
February 2022. He was a force-of-nature, larger than life, 
and his passing has left a large hole in our lives, and in so 
many others. Of all his achievements, and there were many 
in his 77 years, the one he was by far the most excited 
about, was setting up The Balnaves Foundation with Diane, 
my mother. 

A few mentors early on in his business career were 
philanthropists, and he once told me that he never expected 
to be in the same position - but hard work, and a bit of 
luck (as he would always say) got him there. Generations 
of Australians will benefit from what my parents have 
established. It is now the great privilege of myself, the family, 
other Trustees and the Foundation team to continue his 
immeasurable legacy.

This past year we have supported over 23 organisations 
with 29 grants totalling $2.8 million across our core areas of 
the Arts, Education and Medicine. With a continued focus 
on Young People, Indigenous Australia and Disadvantage. 
As the Foundation moves into its next phase, we remain 
firmly committed to these areas and our mission to create  
a better Australia, now and in the future.

The past 12-months have been truly unique, with 
diverse experiences for our Grantees. With varying COVID 
restrictions across the country, arts organisations have 
continued to navigate an ever-changing landscape and 
continually adapt to deliver their vital programs.

Welcome

The support of the Labor Government and new Prime 
Minister for the Uluru Statement from the Heart has brought 
a desperately needed opportunity for this country. 

It is my hope that the commitment from the 
Government to a referendum for an enshrined 
First Nations Voice to Parliament comes to 
fruition, and there is a resounding “yes” from  
the broader Australian people.

Within the medical space it has been exceptionally 
rewarding to see the promising results from the research 
work Dr Andrew Carr is undertaking into allergies at  
St Vincent’s Hospital. Changing the lives and life outcomes  
of adults suffering from life-threatening allergies. 

Finally, I wish to acknowledge the Trustees and 
Foundation Team for another year helping to create a better 
Australia and thank them for their continuing support of 
myself and the Balnaves Family.

Hamish Balnaves 
CEO

Acknowledgment of Country 

The Balnaves Foundation is deeply committed to working 
with First Nations peoples, in the true spirit of reconciliation. 
We wish to acknowledge them as the traditional owners 
of the land across Australia. We pay our respects to their 
Elders past, present and emerging, and extend that respect 
to all First Nations peoples.
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Highlights  
of 2022

At What 
Cost?

Structured
Light

NEO

Dr Ben 
Jones

UNSW Balnaves Indigenous Medical Scholar  
wins Rhodes Scholarship

In October 2021, UNSW Balnaves Foundation Indigenous 
Medical Student Scholarship recipient (2015-2021), Dr Ben 
Jones was awarded the NSW Rhodes Scholarship. The 
Rhodes Scholarship is the oldest and most prestigious 
international scholarship program, enabling outstanding 
young people to study at the University of Oxford. Ben is 
now firmly entrenched at Oxford and thriving in his studies, 
a PhD with the Health Systems Collaborative looking 
into screening programs for Rheumatic Heart Disease. 
Ben’s vision is for a world where those who most need 
healthcare will receive it and he hopes to drive systematic 
transformation of the inequities that exist within our 
health system, especially for young Indigenous Australians. 
Although he is in the early stages of his time at Oxford, Ben 
has linked up with the Rheumatic Heart Disease team at the 
Royal Darwin Hospital to continue working towards his vision.

Art Gallery of South Australia’s Neo program 
sees record attendance

From July 2021 through to June 2022 there has been a 
meteoric rise in attendees at the Art Gallery of South 
Australia’s teen program, Neo. Held six times a year, Neo  
is a free after-hours event for young people aged 13-17 
years to explore, enjoy and interact with the gallery in a safe 
and inclusive way. With the phased reduction of capacity 
restrictions in South Australia since early 2022, over 2,000 
young people attended Neo in the 2022 Financial Year,  
a record for the program! It is safe to say that the demand 
for Neo has returned in full force and the Foundation 
is thrilled to continue supporting this vital program.

The National Gallery of Australia  
is transformed

Project #6 of The Balnaves Contemporary Series saw 
renowned Melbourne/Naarm based artist Daniel Crooks 
commissioned to illuminate the façade of the National 
Gallery of Australia. Displayed during the 2022 Enlighten 
Festival, Structured Light was a clear crowd favourite. 
Drawing from the inspired architecture of the NGA, Crooks 
celebrated the design of the original National Gallery building 
by using the architect’s geometric language as a point 
of departure. The exterior of the NGA was transformed 
through visual manipulations in geometry, perspective, 
colour and light accompanied by a score by Byron Scullin, 
responding to the building’s brutalist architecture and 
sense of flawless geometry, it was a sight to behold.

A truly powerful and thought-provoking  
new play 

In January 2022, the highly anticipated production of 
At What Cost? opened at Belvoir St Theatre receiving 
audience and critical acclaim. Described by the Sydney 
Morning Herald as “…a play sculpted from muscle and bone 
and filled in from the gut”, the presentation of At What 
Cost? was supported by the Foundation as part of our 
commitment to Indigenous Theatre at Belvoir. We were 
delighted to see this extraordinary work on stage after the 
Sydney lockdown in mid-late 2021 forced its postponement. 
The play was written by former Balnaves Fellow, Nathan 
Maynard, who was awarded the fellowship in 2019. At What 
Cost? demonstrated to audiences why Nathan is such an 
important voice in theatre and for First Nations people. 

5



Financial Summary  
2022

Cumulative Grant 
Distribution by Year

Net assets  
as at 30 June 2022

$56m

Grant distributions 
FY 2022

$2.8m

Operating expenses  
FY 2022

1.26%

The corpus of The Balnaves Foundation 
is invested in a diverse portfolio, 
predominantly in Australian equities  
and property. The portfolio is managed  
by an investment sub-committee which  
is overseen by Trustees of the Foundation.
As of June 30, 2022 the Foundation has 
donated over $35 million to help create a 
better Australia.

$35,218,868

$40m

2007 20152011 20202009 20182013 20222008 20162012 20212010 20192014

$35m

$30m

$25m

$20m

$15m

$10m

$5m

$1m

$0.5m
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Grants  
Overview

Our  
Grantees

In my first year with the Foundation, I have had 
the privilege of working with our grantees and 
witnessing first-hand the incredible impact  
they are having. 

In reflecting on the past 12-months, it is important 
to acknowledge these continue to be times of unique 
challenges and learnings for everyone due to the continuing 
effects of the COVID pandemic. The success of our access 
grants, in such circumstances, has been a real triumph. 

The Adelaide Festivals’ Open House program 
saw record numbers in March 2022, the Art Gallery of 
South Australia’s Neo program has seen unprecedented 
attendance and it was extremely exciting to see the 
Australian Museum’s First Nations led and curated 
exhibition Unsettled extended from October 2021 to the 
end of January 2022, allowing more than 70,000 people 
the opportunity to appreciate this ground-breaking exhibit. 

The progress in our mental health grants with the  
Black Dog Institute and Western Sydney Local Health 
District has been both reaffirming and compelling. As more 
young people develop mental health concerns, programs 
like these, focussing on prevention and intervention,  
have the potential to make vital and significant impact.

It has also been really exciting to expand our 
scholarship offering in the past year. In addition to the long-
established UNSW Indigenous Medical Scholarship Program, 
the Foundation has partnered with the National Institute 
of Dramatic Art (NIDA) as the Patron of First Nations 
Programs. This holistic program is an exciting new chapter  
in creating a robust education to employment pathway. 

It has been a pleasure to be part of The Balnaves 
Foundation team over the past year and I am very  
much looking forward to continuing to help create a  
better Australia.

77

Amelia Hart 
GRANTS MANAGER



Current Grants 
In Focus

University of NSW – Balnaves 
Chair of Constitutional Law

Since Professor Megan Davis, Pro 
Vice-Chancellor Indigenous and 
Professor of Law at UNSW Sydney, 
was named The Balnaves Chair in 
Constitutional Law in 2020, there 
has been significant advancements 
in the first objective of the Uluru 
Statement from the Heart; the  
call for a First Nations Voice  
to Parliament. 

Professor Davis intends to 
provide the academic rigour needed 
to to inform the development 
of proposals for constitutional 
amendment and institutional 
design of a Voice to Parliament, 
as well as the foundations of a 
future Makarrata Commission as 
set down in the Uluru Statement. 

In 2021, a powerful and 
compelling campaign launched 
calling for all Australians to 
contact their local MP to call for 
a referendum to enshrine a First 
Nations Voice to Parliament in 

the Constitution. The Voice to 
Parliament will empower Aboriginal 
and Torres Strait Islanders to have 
a say on the laws and policies that 
impact them and their community.

 It will be a permanent 
institution that will provide advice  
to the Parliament and Government 
on important issues. The Balnaves  
Chair in Constitutional Law is a gift  
in memory of Alexandra Balnaves 
and her dedication to supporting  
our First Nations people. 

National Institute of  
Dramatic Art

In September 2021 the Foundation 
became the Principal Patron of First 
Nations Program at NIDA. This grant 
will support three Scholarships for 
First Nations students, with the first 
recipient, Bard, Yamatji and Noongar 
man, Danny Howard commencing  
in March 2022. 

With new scholars commencing 
in 2023 and 2024, the scholarship 
recipients will receive an On Country 

Professor Megan Davis, the Balnaves Chair  
in Constitutional Law at UNSW; Photo Andrzej Liguz

Danny Howard, Balnaves Scholarship 
Recipient at NIDA
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experience, support to travel home 
as required and will be matched  
with a First Nations industry mentor.  
At the conclusion of their study at 
NIDA, each scholar will receive a  
paid 6-month industry internship  
in their chosen field.



Tom Polo, 2022 Biennial Installation,  
Art Gallery of South Australia; Photo Saul Steed

2022 Biennial Installation, Art Gallery of 
South Australia; Photo Saul Steed

Rhoda Tjitayi, 2022 Biennial Installation,  
Art Gallery of Australia; Photo Saul Steed

9

In addition to the support  
for the scholarship recipients,  
as part of our overall contribution 
to NIDA, an Indigenous Elder 
In-Residence role was created in 
order to offer well-being support 
and mentorship to all First 
Nations students. Gunditjmara 
elder, Richard J. Frankland MA 
inaugurated this important role 
and has been playing a vital part of 
the cohort’s experience at NIDA.

Creating this extensive and 
vital collaboration with NIDA in the 
form of the First Nations Program 
originates from our passion for 
supporting First Nations people, 
providing the next generation of 
artists the opportunity to grow 
and develop their voice within 
the arts and creative industries. 

This essential backing of First 
Nations students at the beginning  
of their training and supporting  
them as they continue to navigate  
the arts and creative industries 
allows for more representation in a 
vastly under-represented industry.

Art Gallery of South Australia – 
2022 Biennial

In March 2022, the Art Gallery of 
South Australia opened the 2022 
Biennial of Australian Art; Free/State 
with 25 Australian artists participating 
in the exhibition, each representing a 
state or territory. 

2022 marks the 10th year of the 
Foundation’s support for the Biennial, 
the country’s longest running survey 
of contemporary Australian art. 
Running for 3-months, the 2022 
Biennial showcased multiple 
generations of talent with a focus on 
amplifying and celebrating individual 
artistic voices. 

Curated by Sebastian Goldspink, 
Free/State assembled a diverse group 
of artists including: Abdul-Rahman 
Abdullah (WA), Serena Bonson (NT), 
Mitch Cairns (NSW), Dean Cross 
(NSW), Shaun Gladwell (VIC), Dennis 
Golding (NSW), Loren Kronemyer 
(TAS), Laith McGregor (NSW), Kate 
Mitchell (QLD), Tracey Moffatt (NSW), 
Stanislava Pinchuk (VIC), Tom Polo 

(NSW), JD Reforma (NSW), Reko 
Rennie (VIC), Julie Rrap (NSW), Kate 
Scardifield (NSW), Darren Sylvester 
(VIC), Jelena Telecki (NSW), Rhoda 
Tjitayi (SA), James Tylor & Rebecca 
Selleck (ACT), Angela & Hossein 
Valamanesh (SA), Sera Waters (SA) 
and Min Wong (NSW).



Current Grants

Adelaide Festival

The Adelaide Festival is Australia’s 
premier arts festival and the 2022 
Festival had a bumper program of 
events from world-class theatre to 
electrifying dance, incredible music 
and unmissable opera! The Balnaves 
Foundation supports the Open House 
access program at the Festival to 
ensure those who are at a financial 
disadvantage are able to access all  
the Festival has to offer. 

Open House comprises of two 
programs, Tix for Next to Nix; a 
subsidised ticket program for Health 
Care Card and Pension Card holders 
to purchase tickets for $5 and Pay 
What You Can; for Health Care Card, 
Pension Card or full-time student 
card for last minute tickets to pay 
an amount at their discretion. 

One of only a few festivals to 
have successfully gone ahead in the 
past two years, the 2022 Festival 
comprised of nine world premieres, 
six Australian premieres and 17 
Adelaide-exclusive shows. 2022’s 
Artistic Directors, Rachel Healy 
and Neil Armfield called this year’s 
line-up “feisty and defiant”, the 
Festival boasting both national and 
international performances, including 
performances of Bangarra Dance 
Theatre’s ‘Wudjang: Not The Past’ and 
Patricia Piccinini’s ‘Skywhales’ taking 
flight twice over the Festival’s run.

Art Gallery of NSW

In 2013, to honour the late Art Gallery 
of NSW Director and Asian art expert 
Edmund Capon AM OBE, Neil and 
the Foundation were instrumental 
catalysts for the establishment of 
the Edmund Capon Fellowship. 

The Fellowship has been an 
important initiative for a strategic 
staff exchange program between 
Asian museums, art centres and the 
Art Gallery of New South Wales. The 
long-term objective of the Fellowship 
is to foster a closer relationship 
with key museums that will lead to 
the exchange of ideas, programs, 
individual works of art and temporary 
exhibitions between Australia and Asia. 

To date, 13 Fellows have 
participated in the cultural exchanges 
between international cultural 
institutions and the gallery. Due to 
the international border closures 
throughout the pandemic, the 
Fellowship has been on pause since 
2020, excitingly the Fellowship 
will recommence in 2023.

Australian Museum 

Opening in May 2021, Unsettled was 
the first exhibition as part of the 
Foundation’s 3-year commitment to 
the Australian Museum to support 
Indigenous related exhibitions and 
activities. A First Nations led, curated 

and consulted exhibition, Unsettled 
recognised Indigenous responses to 
the legacy of colonisation. With the 
Museum extending the exhibition until 
the end of January 2022, and the 
Foundation’s support for audiences to 
enjoy Unsettled free of charge, over 
70,000 people were able to attend 
in person. With a revolutionary online 
virtual reality tour, over 35,000 were 
able to view the exhibition remotely. 

The success of Unsettled goes 
beyond high visitation to the Museum, 
with the exhibition also winning a 
slew of awards. In November 2021 
the Australian Museum and First 
Nations Director, Laura McBride 
were awarded two of the top 
prizes in the 2021 IMAGinE awards; 
Unsettled was named Winner for 
Exhibition Project, Large Museums 
and Laura received the ACHAA 
Award for Excellence by an Aboriginal 
Curator. In June 2022, Unsettled was 
awarded the National Winner at the 
2022 Museums & Galleries National 
Awards. The recognition and support 
for this exhibition highlights how 
important First Nations voices are.

Art Gallery of South 
Australia – Neo

The Foundation has been supporting 
the Art Gallery of South Australia’s 
Neo program since its inception in 
2016. Over this time, we have been 
excited to see the program grow 
and expand, becoming known in 
Adelaide as a safe and inclusive 
environment for teens. This program 
is a free after-hours event for young 
people aged 13-17 years and is led 
by Neo Ambassadors, young people 
who volunteer to take an active role 
in programming the event and even 
helping to run activations on the night. 

The Rite of Spring, Adelaide Festival;  
Photo Andrew Beveridge

Neo, Art Gallery of South Australia;  
Photo Nat Roger
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January 2022. Bangarra has a bold 
plan to provide community tickets 
for their mainstage tour of ‘Terrain’ 
and ‘SandSong’ but also their new 
children’s work ‘Waru – the small turtle’ 
and their Regional Tour to WA and 
NT in late 2022. The Foundation is 
proud to be able to extend our support 
for Bangarra’s Community Ticketing 
program as an extension of the 
Community Nights to achieve  
this goal.

Belvoir St Theatre

In January 2022, ‘At What Cost?’ 
opened at Belvoir to resounding 
audience and critical acclaim. This 
powerful, thought provoking and 
compelling play from 2019 Balnaves 
Fellow, Nathan Maynard, was originally 
slated for the stage in September 
2021 before lockdowns forced it to 
be rescheduled. Part of Belvoir’s 
Indigenous Theatre program, supported 
by The Balnaves Foundation; ‘At What 
Cost?’ is based in Lutruwita /Tasmania 
and follows Boyd as he tries to balance 
making a living and his responsibilities 
to land and people, when apparent 
new mob appear bringing the island’s 
past into question, one they may 
not want to know the answer to.

In addition to the Foundation’s 
support for Indigenous Theatre, the 
Foundation also provides support for 
an Aboriginal and Torres Strait Islander 
Fellowship each year. The Fellowship 
offers artists the opportunity to work 
across production, programming  

Neo is a parent-free zone where 
young people explore and connect 
with the arts through age-appropriate 
interactions including creative 
labs, live music and activations 
incorporating the latest exhibitions 
at the gallery. Since 2016, Neo has 
welcomed over 8,000 teens to  
the gallery.

Bangarra Dance Theatre

The Foundation has been supporting 
Bangarra’s Community Nights since 
2017. Community Nights are a series of 
special performances for Aboriginal 
and Torres Strait Islander community 
members to access Bangarra’s shows 
at a reduced price in each city that 
Bangarra’s mainstage production 
tours. The 2021/2022 season was 
faced with many challenges. In July, 
Bangarra opened their 2021 National 
Tour of ‘SandSong: Stories of the 
Great Sandy Desert’ at Sydney Opera 
House with a sold-out Community 
Nights audience. Halfway through 
the season however, COVID led to 
a new phase of restrictions and the 
company had to cancel their Sydney 
season mid-way through. This also 
impacted their tours to Melbourne, 
Bendigo and their Regional Tour 
in Victoria and South Australia. 

Bangarra was determined to 
ensure that as many First Nations 
people were able to see their shows 
once restrictions lifted and held a 
successful Community Night for 
‘Wudjang: Not the Past’ in Sydney in 

At What Cost, Belvoir St Theatre;  
Photo Brett Boardman

Terrain, Bangarra Dance Theatre;  
Photo Daniel Boud

and development with Belvoir, as they 
develop their own work. 

In December, Thomas Weatherall 
was announced as the 2021 Balnaves 
Fellow and would be developing his 
one-man show ‘Blue’. With previous 
Fellows including Ursula Yovich, Jorjia 
Gillis, Nathan Maynard, Kodie Bedford 
and Leah Purcell, this program is a 
valuable networking and learning 
experience for Aboriginal and Torres 
Strait Island creatives. 

Black Dog Institute

In Australia, over half a million young 
people have a mental illness and up 
to 50% of all mental illnesses first 
emerge during the high school years. 
Our inaugural Staff Grant was with 
the Black Dog Institute, a three-year 
grant in support of Black Dog’s 
project BEAM: Building Educator’s 
Skills in Adolescent Mental Health. 

BEAM has developed in 
partnership with teachers to 
upskill Year Advisors in identifying, 
responding to, and managing 
students’ mental health problems. 
It is designed to deliver an online 
training program to Year Advisors to 
improve the care they provide to their 
students. We are excited to see Black 
Dog take this program forward  
and continue supporting youth 
mental health. 
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Current Grants

Ensemble Theatre

The Ensemble Theatre is a landmark 
theatre in the North Sydney suburb of 
Kirribilli. Since 2016, the Foundation 
has supported the Ensemble Theatre’s 
vision to create diverse, accessible live 
theatre of the highest quality through 
the funding of key capacity roles. 
In 2022, this support has provided 
Philanthropy and Partnership’s Manager, 
Stephen Attfield the opportunity to 
continue developing strategy and  
begin implementation. The funding 
also supports the PR Function 
at Ensemble, to ensure a wider 
audience is introduced to their 
compelling productions. 

Garvan Institute

Breast cancer is the most commonly 
diagnosed cancer in women in Australia 
and the second leading cause of 
cancer related death. The Foundation 
is supporting Dr Elgene Lim at the 
Garvan as he and his team explore a 
comprehensive approach to identifying 
and evaluating new therapies for 
patients with treatment resistant 
breast cancer. The aim of this project 
is to partner with patients to identify 
biological mechanisms underlying 
resistance to endocrine therapies in 
breast cancer and establish a clinical 
trial platform to evaluate potential  
new treatments.

Kaldor Public Art Projects

Since 1969, Kaldor Public Art Projects 
have brought ground breaking 
contemporary international artists to 
Australia to create unique and often 
site-specific works. The Balnaves 
Foundation’s support for Kaldor Public 
Art Projects’ core operations ensure 
the future of these exciting projects 
becomes a reality and remains free to 
the public. In 2022, KPAP continued 
the development of their digital 
archive, as well as recording an oral 
history by John Kaldor AO so that 
future generations are able to explore  
past projects.

The Guardian Civic  
Journalism Trust

The Foundation is proud of its 
ongoing commitment to independent 
newspaper, The Guardian Australia. 
Since 2018, our support for Indigenous 
Investigations has seen powerful, 
important investigations that have 
national significance. In the past  
year The Guardian has continued  
to examine issues affecting  
Indigenous Australians. 

Investigations included; 
highlighting the gap in vaccination 
rates of Indigenous and non-
Indigenous Australians and the 
devastating impact this has had for 
Indigenous communities, continued 
reporting on the federal parliamentary 
inquiry into the destruction of 
Juukan Gorge and published the 
last instalment of the Killing Times 
- a culmination of the University 
of Newcastle’s eight-year frontier 
massacres research project.

Commencing in July 2020, the 
Australian Arts in Focus project was 
created to report on issues concerning 
Australia’s arts industry. In the past 
year The Guardian has examined the 
industry in a time of crisis. The project 
set out to highlight the threats to the 
arts industry’s survival and evolution, 
while interrogating funding and policy 
decisions that impacted it, including 

arts funding, working conditions, major 
controversies, political flashpoints, 
COVID and the industry’s push for 
government insurance, as well as 
arts awards and festival coverage.

This grant is a collaboration 
between The Guardian Australia,  
The University of Melbourne’s 
Centre for Advancing Journalism 
and The Balnaves Foundation.

Museum of Contemporary Art

In 2020, the Foundation made a 
five-year commitment to support 
the Kids and Families Programs at 
the MCA. These programs include 
‘ARTplay’, specifically designed for 
children under 5 and run during school 
term and ‘Contemporary Kids’, which 
takes place every school holidays 
and involves both an exploration of 
the gallery and a hands-on studio 
component as well as support for the 
MCA’s ‘Access Program’ integration 
for ‘ARTplay’ and ‘Contemporary Kids’. 
Despite facing capacity restrictions 
and weather events, the MCA has 
seen a returning demand for these 
programs as well as the ‘Family  
Tours’ they introduced during  
COVID restrictions.

School Holiday Program,  
Museum of Contemporary Art; Photo Jaimi Joy
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National Gallery of Australia

In 2018 the Foundation and the 
National Gallery of Australia embarked 
on a bold project, The Balnaves 
Contemporary Series, an exciting range 
of commissioned works that would 
take the form of an ‘intervention’ to be 
installed throughout the multiple and 
varied spaces of the gallery. Designed so 
audiences might encounter surprising 
reinterpretations of familiar locations, 
a newly imagined concept of what a 
gallery might be and an unexpected 
experience of contemporary art 
of scale and daring ambition.

Between March and June 2022, 
the final three projects of the Series 
were exhibited at the gallery after 
extensive delays due to COVID. 
Projects 4 & 5 featured two artists 
from two generations, with two 
perspectives by two of Australia’s 
leading artists; Judy Watson and Helen 
Johnson. The collaborative exhibition 
entitled ‘the red thread of history, 
loose ends’ explored the complex 
and varied experiences of women 
within the Australian context through 

the new works from both Watson, 
a Waanyi woman, and Johnson, a 
second-generation immigrant of Anglo 
descent. The exhibition was also part 
of NGA’s ‘Know My Name’ project 
and will undertake a national tour in 
the later half of 2022 and into 2023.

In March, Daniel Crooks’ 
‘Structured Light’ lit up the façade 
of the NGA, with a geometric 
visual manipulation as part of the 
2022 Enlighten Festival. Scored by 
Byron Scullin, this visual spectacular 
was a feast for the senses that 
showcased an alternate vision for 
the gallery building and engaged 
and delighted audiences of all ages 
with the façade’s transformation.

In addition to the three exhibitions 
in 2022, previous projects are 
continuing to tour the country and 
excite audiences across Australia. 
Following their debut flight in February 
2021, Patricia Piccinini’s ‘Skywhale 
and Skywhale Papa’ has travelled to 
metro and regional towns in NSW, SA, 
VIC, QLD and NT and will continue to 
tour in 2023. Jess Johnson and Simon 
Ward’s ‘Terminus’ also continues to 

travel. Since its exhibition in May 2018 
this virtual reality (VR) installation has 
toured to both metro and regional 
towns in NSW, SA, VIC and QLD 
and will continue touring in 2023.

Red Line Productions 

Red Line Productions is at the 
forefront of creative developments 
in Australia and the custodian of the 
Old Fitz Theatre in Woolloomooloo. 
Since 2020, The Balnaves Foundation 
has been supporting two exciting 
new adaptions that Red Line are 
undertaking, ‘Tomorrow When the War 
Began’ and ‘Dreamtime Alice’. Over the 
past few years, the team at Red Line 
have embraced online collaboration 
with the teams developing these 
works, as key team members have 
been based overseas due to border 
closures. The Foundation is excited to 
support the developments of these 
important Australian works and look 
forward to seeing them onstage in  
the future.

Structured Light by Daniel Crooks;  
National Gallery of Australia
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Current Grants

St Vincent’s Hospital

Professor Andrew Carr has over 25 
years’ experience in clinical research. 
Since 2004, the Foundation has 
been supporting ongoing research 
under Dr Carr’s direction. Almost 
20% of Australians have a confirmed 
allergic disease and this prevalence is 
increasing with hospital admissions  
for anaphylaxis increasing 5-fold in  
the last 20 years. 

This grant aims to prevent deaths 
from allergic diseases and maximise 
quality of life, investigate and identify 
treatments, including cures, and 
minimise the cost of allergic disease to 
the community. With a current focus 
on the de-labelling of antibiotic allergy 
and peanut anaphylaxis desensitisation, 
we are excited to see the outcomes 
of Dr Carr’s research and the impact 
it will have for the community.

Story Factory

2021 saw the conclusion of an exciting 
three-year project, Art Write Light by 
the Story Factory. This collaborative 
writing project ran from 2019 – 2021 
and brought together three emerging 
artists, three video design artists 
and over 650 disadvantaged young 
people from 19 schools in Western 
Sydney in an exciting collision of 
creative writing and contemporary 
art forms.

In 2021, students were supported 
to write monologues and make audio 
recordings inspired by Archibald 
winning and Dhungatti artist, Blak 
Douglas’ painting ‘Much is Rife’.  
These elements allowed the students 
to think about the many different 
modes of storytelling (visual, written 
and auditory) and how these elements 
interact with and influence each other. 
Throughout Art Write Light, 100% of 
students who participated completed 
a piece or portfolio of creative writing 
resulting in 750 anthologies of 
published work. They also participated 
in 24 creative writing workshops and 
engaged in six long-term creative 
writing residencies. The project also led 
to the creation of six new contemporary 
pieces by Kaine Sultan-Babij, Ernest 
Aaron and Blak Douglas and celebrated 
students and artists at three launch 
events with three lighting installations.

Sydney Dance Company

In late 2021, the Foundation 
supported the eighth iteration of 
Sydney Dance Company’s New 
Breed. Since 2014, New Breed 
has offered vital opportunities 
for emerging choreographers to 
explore their choreographic voice 
within the supportive environment 
of Australia’s leading contemporary 
dance company. Selected by SDC 
Artistic Director Rafael Bonachela, 
Company dancer Jacopo Grabar was 
chosen along with three independent 
choreographers: Tagalaka woman 
Jasmin Sheppard, Jessica Goodfellow 
and Naarm/Melbourne-based 
choreographer Lilian Steiner.

Concluding another disrupted 
year for the performing arts, New 
Breed provided a crucially important 
moment in Sydney’s cultural calendar 
with four diverse and inspiring 
productions from four truly talented 
choreographers. The Foundation 
was again excited to support the 
extension of the New Breed season 
from 10 to 15 performances in 2021, 
providing additional opportunities 
for a wider audience to witness the 
creative talents of these diverse 
choreographers and the brilliant  
SDC dancers.

Stereotipo, New Breed,  
Sydney Dance Company; Photo Pedro Greig
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TarraWarra Museum of Art

TarraWarra Museum of Art is a visual 
arts museum located in the Yarra 
Valley, Victoria. The Foundation 
has been supporting their major 
summer exhibition since 2017. Due to 
lockdowns in Victoria, the exhibition 
was delayed until March 2022, when 
David Noonan’s ‘Only when it’s 
cloudless’ opened to critical acclaim. 

‘Only when it’s cloudless’ 
presented new works by the 
Australian contemporary artist, 
including Noonan’s first 16mm 
film since 2001 with a score by the 
celebrated Australian musician 
Warren Ellis. As a collagist, Noonan 
is renowned for his imaginative 
incorporation and recombination 
of found imagery —ranging across 
dance, theatre, sub-cultures, abstract 
art and everyday scenes. Despite not 
being presented during peak season 
it was encouraging to see the large 
number of visitors the exhibition 
attracted, proving the arts is helping 
bring tourism back to the regions.

University of NSW – Indigenous 
Medical Scholarships

Since 2009, The Balnaves Indigenous 
Medical Scholarships program 
has been running at UNSW. There 
is an existing and growing need 
for doctors in regional and rural 
areas and a significant disparity of 
Indigenous doctors compared to non-
Indigenous doctors. This Scholarship 
was established to provide 
support and create an essential 
pathway to a career in medicine 
for Indigenous young people.

This grant endeavours to be a 
catalyst for empowering Indigenous 
students to study medicine at 
UNSW with the hope that they 
may return to their community as 
doctors, to provide the support 
needed and also inspire other young 
people to further education. Since 
inception the Scholarship program 
has seen 8 graduates, with a further 
6 scholars currently studying.

Western Sydney Local  
Health District 

The Balnaves Foundation has been 
supporting Western Sydney Local 
Health District and their unWIRED 
Mental Health Project since 2018. 
This research project is a multi-year 
initiative testing the use of wearable 
e-health devices to improve 
outcomes in young people with 
severe mental illness with a focus 
on early intervention. Severe mental 
illness is a significant burden to the 
community and devastating for an 
individual. Relapse and readmission 
set off by stress creates a pattern 
which results in lost opportunity and 
significant disability. The availability 
of personal e-health devices that 
can continuously monitor users and 
communicate physiological data such 
as stress and sleep quality both to the 
individual and also their mental health 
care team, creates the opportunity 
to proactively intervene early in the 
process of relapse and help develop an 
awareness of stress for the individual.

David Noonan, Mnemosyne, 2022,  
TarraWarra Museum of Art; Photo Christian Capurro
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David Noonan, ‘Only when it’s cloudless’, 2022,  
Installation view at TarraWarra Museum of Art; Photo Christian Capurro


